go    THE CRITICAL SITUATION IN GENERAL
gences which, once set at work, can see these things :
1.  Meredith's ear for differences of versification
was untrained by any critical practice in the field of
investigation, though quite simple verse-tests had
sufficed, ad hoc, to enlighten Spedding, Ingram and
Hickson, as well as the bulk even of the traditionists
who read them.
2.  Tennyson's ear was certainly excellent;   and
had he faced the problem of the non-Shakespearean
quality of the verse in the TWO GENTLEMEN he might
conceivably have seen that the very fact of there
being only that one ground (apart from some passages
in other plays) for the inference of Shakespeare's hand
in EDWARD in is itself an irreducible ground for
suspicion as to the first-named play.   Why is there
only one ?   If the style of the TWO GENTLEMEN is
Shakespearean, why is it not found in all the plays ?
3.  Swinburne, obviously a strong metrist, always
vehemently refused to submit his intuitions of play
authorship to any discipline whatever ;  and, seeing
how ineptly verse tests could be handled by Furni-
vall and others, his refusal is on that side intelligible.
Yet the great majority of the critics are now agreed
that the poet was wrong in assigning ARDEN to
Shakespeare, inasmuch as he applied an irrelevant
and invalid test and did not apply the verse tests
which he ought first to have thought of.
And when we remember that Coleridge, to whose
" ear " Swinburne paid tribute, confessed to having
long followed the manner of Fletcher and Massinger,
thinking he was following Shakespeare's, which he